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THE LAST BATH OF AGAMEMNON

Most of the work done on tracing persistent themes and images in the Oresteia has
failed to take account of the associations of the theme or image for the original
audience.! Some of these associations are with certain highly emotional rituals. In
evoking the ritual the poet evokes also some at least of the emotion which generally
accompanies its performance. I will take here as an example the association of the
manner of Agamemnon’s death, the fatal bath and the fatal robe, with the ritual of
the funeral. This will I hope help to enrich our own emotional reaction to Aeschylus’
presentation of this event, as well as to shed light on certain problematic passages.?
In Aeschylus Agamemnon is killed while being bathed by Clytemnestra. Fraenkel
comments that ‘ the whole conception of Agamemnon’s murder in the Oresteia rests
on premises that are characteristically ““Homeric”. In the world of Epic, though not
in Athens, women in high society do occasionally themselves attend a man in his
bath’.3 But in Homer Agamemnon was killed detmviooas ds 7is Te karéxTave Botv
émi ¢pdrvm, and his companions were killed like swine at a festive meal.* And this
suggests that in the lost Nostoi the killing of Agamemnon was described in terms of
a sacrifice of an animal. This version would have been highly appropriate to tragedy,
in which killing is generally presented as sacrifice;® indeed, even the killing of
Agamemnon in the bath in Aeschylus is described as a sacrifice (1118, 1433, 1504).
Furthermore, Setmvicoas in Homer may be a trace of the version preserved in
Hyginus® and Servius,” in which Agamemnon is killed while a participant in the
sacrifice of animals. We might expect a sacrifice and consequent banquet to mark
Agamemnon’s return. Indeed, Clytemnestra in Aeschylus, on entering the palace to
kill Agamemnon, says that she has to go in because there are sheep standing at the
altar waiting to be sacrificed (1056-7; cf. 1310). This is the sacrifice to which she invites
Kassandra, émei o’ é0nre Zeds dunritws 6épous | kowwrdv elvar xepviBwv, moAAdv
wéra|dovAwv arabeioav krnaiov Bwuod mélas (1036-8), where the irony, missed
by the commentators, is that the sacrificial victim too was sprinkled with the
xépviBes:® the killing of Kassandra, as of Agamemnon, is presented as a sacrifice.®

! E.g. T. N. Gantz in ‘The Fires of the Oresteia’ (in JHS 97 [1977], 28-38) virtually ignores
the mysteries (cf. G. Thomson, The Oresteia®* (Prague, 1966), on Ag. 1 (cf. 20-1), 522, Cho.
935-71). Other typical treatments are e.g. J. J. Peradotto, ‘Some Patterns of Nature Imagery’,
in AJP 85 (1964), 378-93; Anne Lebeck, The Oresteia (1971); O. Taplin, The Stagecraft of
Aeschylus (1977), 314 f.; C. W. Macleod, ‘Clothing in the Oresteia’ in Maia 27 (1975), 201-3.

2 1 would like to thank David and Su Braund, Margaret Alexiou, Peter Levi, Ewen Bowie,
Pat Easterling, and Oliver Taplin for their comments on this paper.

3 On Ag. 1382; that this is an anachronism in Aesch. is confirmed by R. Ginouves in his
comprehensive Balaneutike (Paris, 1962), 162 n. 4.

4 0d. 11. 411-5 (and 4. 535); also S. El. 203; Sen. Ag. 875 ff.; Pausan. 2. 16. 6; Philostr. Im.
2.10; Juv. 8. 217. 5 W. Burkert in GRBS 7 (1966), 116.

¢ 117: Hyginus was familiar with material from lost epic (Rose’s edition, p. ix).

7 Servius auctus on V. den. 11. 267, where Ag. is killed prima inter limina: perhaps in V.’s
source he was sacrificing there (cf. Pl. Rep. 328c); and it may be relevant that there is evidence
that in 6th and Sth century Attica at least the body was laid out in the porch (cf. Dem. 43. 62;
Phot. s.v. mpéBeats; schol. Ar. Lys. 611; cf. Suet. Aug. 100?; J. Boardman in 4SBA 50 [1955],
55-8), as sometimes also, especially after a violent death, in modern Greece (N. G. Polites,
Laographika Symmeikta 11 [1931], 328).

8 Cf. e.g. E. 14 675, 1513-8, IT 705. D. W. Lucas in PCPS 15 (1969), 60-8 sees the same
allusion in émioméview vexpd (Ag.’s) at Ag. 1395.

9 Ag. 1118, 1297-8, 1433, 1504.
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Our expectation then must be that Kassandra and Agamemnon are to be sacrificed
while participating in the sacrifice, as perhaps in the epic version. In the same way
in Euripides Aigisthos is sacrificed while sacrificing and so is Clytemnestra.!?

Why then did Aeschylus abandon the version, traditional and highly apt for tragedy,
of the killing (expressed perhaps as sacrifice) of Agamemnon at the banquet (perhaps
while himself sacrificing)? The slightly greater degree of vulnerability, and perhaps of
dishonour, attaching to a victim in the bath seems sufficient to explain neither the
switch to this unusual and remarkable location nor the manner in which Aeschylus,
whether or not he invented the version,!! returns insistently throughout the trilogy
to its details.!? The bath, and the cloak thrown over the victim, acquire a notoriety
which may make us take them for granted, but should in fact suggest a significance
additional to convenience for the murderers and dishonour for the victim. Is there
anything apt about this manner of Agamemnon’s death?

In Homer the bathing, anointing, and dressing of living men by women is described
in a manner almost identical to the bathing, anointing, and dressing by the women
of the dead Hektor.!® The Attic male of the fifth century B.C., on the other hand, was
not apparently bathed by women during his life; but his corpse was washed and
dressed by his female relatives.** Hence the ease with which Euripides envisages the
bath that Clytemnestra gives the living Agamemnon as the washing of his corpse,
Aovtpa mavieTara.l® As elsewhere,'® Euripides makes explicit what is powerfully
implicit in Aeschylus. Consider the foreboding aiviyuara (Ag. 1112) uttered by
Kassandra (1107 ff.):¥7

iw TdAawa, T68€ yap Telels;

Tov Spodéuviov méaw

Aovtpoiat paidpivaca, mds ¢pdow TéMos;

Tdyos yap 166° éaTar- mpoTeiver 8¢ yeip® éx
X€pos Spéyuara.

mpoTelver kTA. has been taken to refer to the repeated blows of the murder. Certainly,
one is reminded of the repeated self-inflicted blows of the mourning women at Cho.
426 (émagavreporpifi) Ta xepos dpéyuara). But the murder-blow (témred) is first
sensed by Kassandra at 1128. mpoTeive: k7)., however sinister, must refer to the bath.
Kassandra is horrified at the details of an apparently commonplace and innocent
event, the bath, because she envisages it, however obscurely, as the washing of
Agamemnon’s corpse. The handling of the body (xeip’ éx xepos) expresses the

10 E. El. 83941 (e.g. with 700 8¢ vedovros kdtw cf. e.g. Burkert in GRBS 7[1966], 107), 1143,
1141, 1222 ff. The context of killing in tragic versions of this story tends to be grimly apt: e.g.
A. Cho. 904 (cf. 571-6); S. EI. 1401, 1495-6.

11 More likely he did not, for the fatal bathis a theme of myth (Pelias, Minos and the daughters
of Cocalus). Or was the ‘bath’ originally a coffin (G. Murray, The Rise of the Greek epic*, 210;
cf. Deuteronomy 3. 11), or a odayeiov (Duke in CJ 49 [1953-4], 327)? The origin of the theme
is a separate question from Aeschylus’ use of it, despite Cho. 999.

12 Ag. 1109, 1115, 1126-9, 1382, 1492, 1540, 1580, 1611; Cho. 491-3, 981-4, 1011-3, 1071;
Eum. 460-1, 633-5.

13 J1. 24. 587-8; Od. 3. 464-5, 4. 49-50, 10. 364-5, etc. For the washing and dressing of the
dead Sarpedon and of the dead Patroklos see /I. 16. 669, 18. 350.

148, Ant. 901, El. 1139, OC 1602-3; E. Pho. 1319, 1667, Tro. 1150-2; Pl. Phd. 115a; Dem.
43. 62; cf. n. 21. For the persistence of this practice into present-day Greece see e.g. J. du Boulay
in Man 17 (1982), 224.

15 El. 157, Or. 367; cf. e.g. Hec. 611.

16 See e.g. Thomson on A. Cho. 794-9; or with Ag. 1441-2 (see n. 34 below) cf. E. Tro. 445,
313, 357-8.

7 The question mark after reAeis may be unnecessary. dpéypuara Hermann for dpeyuéva.
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intimacy between husband and wife (rov opobéuviov. . .daidpivaca). But it is the
handling of the body (adTéyep, év pidaiar xepaiv) that is stressed by Antigone and
by Elektra!® in the washing of the beloved corpse. Indeed, it is precisely because she
has performed adréyeip the funeral washing and dressing, and poured libations at
their tombs, that Antigone expects to come as ¢iAn to her father, mother and
brother.!? Aristotle recommended that tragic 7467 should be év ¢iAiais, such as when
one member of a family kills another (Poet. 1453b19). It is a refinement of this
principle that such an intimate and important expression of ¢uAia as the washing of
the corpse should here in the Agamemnon become a means of expressing absolute
hostility.

The bathed corpse in funeral ritual was adorned with its xéopos: a crown (or
headband) and a long garment.?® Sometimes the washing and dressing was performed
before death. Socrates bathed before drinking the hemlock ‘to save the women the
trouble’. Alcestis washed and dressed herself just before dying. And Oedipus, before
his final disappearance, was washed and dressed by his daughters.?! The washing and
dressing of Agamemnon is different in two respects. Firstly, the death it precedes
involves bloodshed. Consider the words of the chorus

1455...‘Edéva,

1459 viv [6¢] Tedéav moAduvaoTov émmrbiow
[6] alp’ dvimrrov. . .

now thou hast crowned thyself with the last and perfect garland unforgettable, blood not to be
washed away.

This is the text and translation for which Fraenkel argues in his commentary, taking
the blood to be Agamemnon’s. My only disagreement is with the (traditional)
translation ‘not to be washed away’. In fact avirrov means ‘unwashed’. The chorus
have before their eyes the body of Agamemnon in its funeral robe (1492). The un-
washed blood on the robe (cf. Cho. 1012 f.) is an anomaly, expressing the anomalous
relationship between husband and wife: normally blood would be washed away in
the funeral bath. And so the chorus are shocked into seeing the red blood as the flowers
(1459 émmrbiow) of the consummating (reAéav) funeral grédavos, imagined also as
a triumphal orédavos for Helen. If the association of blood with the orédavos was
a 7émos of the lament for a violent death,?® and so an idea already familiar to the
audience, this would explain the briefness with which Aeschylus can allude to it here.
Specific to this situation, though, is that the orédavos of blood is presumably the only
one that Agamemnon will receive. Not washed away, it is permanent and
unforgettable.

Secondly, Agamemnon is of course unaware of his impending death. His bath, and
the cloak thrown over him after it, not only precede his death, they help to bring
it about. Similarly in the Bacchae, Pentheus is unaware that the maenadic xéouos put

18 S, Ant. 900, El. 1138 — both expressions in emphatic position; cf. e.g. E. Med. 1034, Su.
175, Hec. 50; S. A4j. 1410.

19 Ant. 898-902; cf. also 73, 99, 524, and n. 35 below. Hence ¢idar 7€ kod $idac at E. EI
1230-1, and even ¢iAws (deeply ironical) at A. Ag. 1581 (cf. 1491-2). Also cf. dyamév, dyamdlew
of washing and dressing the dead (E. Su. 764, Hel. 937, Pho. 1327 with schol.).

20 Previously unworn? See esp. Od. 2. 97-100; E. Alc. 160; M. Alexiou, The Ritual Lament
in Greek Tradition (Cambridge, 1974), 27, 39.

21 P, Phd. 115a; E. Alc. 159-61; S. OC 1602-3; cf. also HF 3324, 526, 549, 702, Hec. 432;
S. Aj. 654 €lpw wpds Te dovtpa may well be ambiguous (cf. Ant. 1199 f.).

22 See n. 32 below; cf. Bion 1. 35, 41, 66, 75; also E. Cyc. 517-8, Tro. 564-5, Hec. 126-7.
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on him (mpocsdipwy) by Dionysos is his funerary dress:?® xéopov dvmep eis "Aidov
AaBwv dmeioe (Ba. 857-8). Much of the dramatic power of the subsequent ‘robing
scene’ would have derived, for the original audience, from the funerary aspect of
Pentheus’ ‘disguise’.2* A similar horror attaches to the change of clothes in Seneca’s
version of the murder of Agamemnon, which may derive from Ion of Chios:2?
Kassandra envisages Clytemnestra telling Agamemnon to take off his oriental
costume, and (882-3) ‘induere potius coniugis fidae manu |textos amictus — horreo
atque animo tremo, etc.’. And then ‘mortifera vinctum perfidae tradit neci|induta
vestis’ (887-8).

Dionysos puts on Pentheus the «éauov Svmep eis "Aidov AaBwv dmeot. And the
lethal crown sent by Medea to Jason’s bride is called 76v "Awda xéauov (E. Med. 980):
that is to say, just as the unmarried were buried in wedding «xSopos,26 so here the bridal
crown is envisaged as a funerary one. In Euripides Herakles arrives to find his family
dressed in their funerary attire, and says (HF 562) o0 pitpef’ "Aidov 1da8€ mepiforas
kbéuns. . .; In all cases of a noun with the genitive of "4idvs the noun refers either
to a feature of Hades (e.g. 8épos) or to something already associated with Hades (e.g.
funerary «éopos, song). And so an expression such as "Awdov unrépa (transmitted
at Ag. 1234) is corrupt.?? Consider, on the other hand, the second stage of Kassandra’s
vision of Agamemnon’s bath: 7{ 748 daiverar; 5 dikTvéy 7{ v’ "Adov; (Ag. 1114-5).
Here the phrase d{xTvov "Aidov is above suspicion, partly because of course a net may
be lethal, but also because this particular 8{xTvov is in fact the robe thrown over
Agamemnon after his bath. Made vulnerable by his funeral bath, Agamemnon is then
trapped by his funeral robe. His dead body will later in the play be seen wrapped in
it (1492, 1580), with the bath now acting as a bier.28 Here, though, the body is still
alive, and so the «éouos "Awdov is a SikTvov "Aidov.?®

7{ 768€ dalverar; The object is seen only dimly by Kassandra, and she senses its
nature as ‘a net of Hades’. Her next phrase, aAX’ dpkus 7 édvevvos, 7 Evvarria dpévov,
apparently identifies net and wife. But because the net is also the robe, this has puzzled
the commentators,*® some of whom have been driven to giving £dvevvos a reference
it has nowhere else, namely to a robe (e.g. ‘vestis dormitoria’ Schutz). Of course
Kassandra is using riddling language (1112 alviyuara) to express what is obscure
even to her. It is obscure, but it is becoming clearer. aAAd (1116) introduces a clearer
perception of the net. ‘% £dvevvos is the net.” What does this mean? The association
of net with edv7) might suggest that it is a robe, and indeed a robe for the dead man

% Seaford in CQ 31 (1981), 260-1.

24 art. cit. n. 23, 258-61; Maenads in the underworld: e.g. Arch. Anz. 1950, 170-1; CIL 111
686; headband of the dead (cf. Ba. 833): D. Kurtzand J. Boardman, Greek Burial Customs (1971),
364.

25 R. J. Tarrant, Seneca Agamemnon (Cambridge, 1976), 11.

26 Alexiou, op. cit. n. 20, 5, 27, 39, 120.

27 Despite the defences by Fraenkel and Denniston-Page. See Thomson ad loc., who suggests
waiov (the largest of the crustaceans, which preyed on its own kind, and might be glossed unrépa).
There is much to be said also for pawdd’ (Weil): cf. E, Hec. 1077, A. Cho. 698 Baxxelas xaxijs
(surely about Clyt.); Maenads occur in Hades (n. 24 above), are known as fuiddes (e.g. A. Sept.
498: cf. Bbovoar here), and might tear apart their own kin. For vase paintings of a Dionysiac
Clyt. see A. Kossatz-Deissmann, Dramen des Aischylos auf Westgriechischen Vasen (1978), 91,
99.

28 §poitn (1540) can mean both: cf. Cho. 999, Eum. 633; Parthen. fr. 44; etc.

2 Similarly Night, from her stock of embroidered robes (kéopot), threw a net over Troy (Ag.
355-8).

30 l%.g. Fraenkel considers ‘referring £dvevvos to the use of the garment later for covering

Agamemnon’s dead body’ as a possible ‘solution of the puzzle’, but rejects this as too far in
the future. But the robe is the funerary one (and so £dvevvos).
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on his edv1,3! here with the unusual role of trapping as well as covering him (évvairia
$é6vov). This suspicion is confirmed at 1126-7. But 7 édvevvos must also suggest the
wife in her role as bedfellow. This ambiguity suggests a close association between
bedfellow and bed-robe. To what purpose? In order to evoke and exploit an ambiguity
inherent in this very association. A wife sleeps on a edv) with her living husband under
a robe, and when he dies she puts a robe over his body on a edv7. Bed and robe play
a central role in the intimate relationship between husband and wife not only in life
but also in death. Their role in life is evoked here by the word ¢dvevvos: the robe is
put over her living husband by his bedfellow. But in fact its role is funerary, to trap
as well as to cover her still living husband: dapkvs 7 Edvevvos, 7 Evvarria pévov.

It seems likely that here, as elsewhere in Aeschylus,®? the brief and elliptical wording
was easier for the audience than it is for us, because it evoked a commonplace: the
association of death with marriage, of the tomb with the bridal chamber, of the grave
or bier with the marriage-bed.? This association thrives on the practice of not using
a special terminology (e.g. our ‘shroud’ or ‘bier’) to set apart the equipment of the
funeral. The dead Adonis, for example, is to be placed in his bed-robes on Aphrodite’s
bed (Bion 1. 70-3). And edvy can mean ‘bier’ (e.g. E. Su. 766) or marriage-bed (see
especially S. Ant. 1224). Later in the play it seems that Clytemnestra evokes this
commonplace, bitterly, when she refers to the dead Kassandra, who is probably lying
alongside the dead Agamemnon, as kowdéAextpos Tovde. . .moTy Ebvevvos.?* Here
at 1116 death and marriage are associated not, as is generally the context of the
commonplace, because of death before marriage, but because the man is killed by his
wife. A wife shares a man’s edv. She also dresses his beloved corpse, an act no less
intimate than its washing. The Greeks killed at Troy had to forgo this: o0 dduapros
& xepoiv | mémdows auveaTdAnoar.3®

The third stage of Kassandra’s vision (1125 ff.) has also puzzled the commentators:

4d, idod i8od. dmeye Tis Poos
Tov Tabpov. é&v mémAoow
perayképwe Aafoioa punyavinart
TOmTEL. KTA.

The previous hint that the net is a robe®® is here confirmed. pelayxépwe is a variant
in the M scholia, FG and (originally) M having the accusative. T. C. W. Stinton®? has
made a detailed case for reading pedayxépw (genitive), referring to ‘Clytemnestra’s

31 vy (or Spoiry, etc.: n. 28) as ‘bier’: e.g. E. Su. 766; 1. 18. 352-3; n. 40 below; Ag. also
has a edvy) below: A. Cho. 318; S. El 436. The body in its robe might be covered by another
robe (émiBAnua), but this distinction plays no part here.

32 See above, and n. 22; Thomson on Cho. 935-71; etc.

33 See e.g. S. Ant. 891, 1224-5, 123641 (cf. A. Ag. 1440-2, Cho. 976!); AP 507 a (attributed
to Simonides); Bion 1. 70-3; etc. (see M. Alexiou and P. Dronke in Studi Medievali 12. 2 [1971],
825-41); for the present day see L. M. Danforth, The Death Rituals of Modern Greece (1982),
74-91. For similar syntax cf. e.g. Ach. Tat. 1.13 7rddos pév cor Téxvov 6 Bdlapos
(marriage-chamber).

34 Ag. 1441-2;cf. Cho.976; E. Tro. 445;S. Ant. 1240-1. And of course the bath was common
to wedding and funeral.

35 E. Tro 377-8 (cf. 390); cf. E. El. 1230-1 and n. 19 above; for the comforting prospect of
this kind of attention see E. Hec. 430 {fjc xai favodans Sppa ovykdjoer 70 oév.

36 The robe is called wémlos (here, Eum. 635) and dapos (Cho. 1011-3, Eum. 634). mémos
in Aesch. and Soph. (and also perhaps in Homer) refers only to barbarian, female, ceremonial,
or solemn robes; in Eur. it is the regular word for the attire of the dead, besides being used for
ordinary male and female dress. ¢dpos is a broad cloak worn by the living and the dead.

3 in PCPhS 21 (1975), 82-95. W. Burkert (in GRBS 7 [1966], 120) refers to the bronze-age
Vaphio cup, and to the possibility of Ag.’s death being connected with a ritual Bovdovia.
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cow-guise’, with an (obscure) secondary reference to Death: ‘taking him in robes, the
(a, her) black-horned one’s trap, she smites...’. If this is right, it coheres with our
interpretation of the passage as a whole: pelayxépw unyaviuar. would restate the
idea implicit in 1115 dixTvov "Aidov (the kéopos "Aidov in an active role), and develop
the idea of the actual participation of Death,?® to whom Clytemnestra is assimilated
via tijs Bods and pedayxépw (cf. e.g. 1500). Kassandra’s vision passes from the bath
to the net (robe), and then to the person wielding the robe.

After the murder the robe is called by Clytemnestra an dmewpov duei-
BAnoTpov...mhobTov eipatos kawdv (1382). The latter phrase is of course one
of several indications of the wealth of the household (e.g. 949). But this does not mean
that it is not designed to associate the rich robe, as a funeral garment, with ITAodrwv:
cf.e.g.S. 0T 30 "Awdns arevaypois kai yéois mAovrilerar. The choice of dudiBAnarpov
(from all the words meaning net) seems designed to suggest audiBdArew, the verb
used in Homer for dressing the guest after his bath (as Fraenkel points out), but also
for dressing the corpse.?® The sense of encompassment in dudifAnorpov is
strengthened by dmetpov: an effective net has for the victim no mépas by which to make
his escape.® Normally the dress of Greek males, in the fifth century at least, did not
reach the feet. That is why the (funerary) maenadic mémlo. of Pentheus are specified
as modipews (Ba. 833; cf. 936-8). And as for the dead Patroklos, (/. 18. 352-3) év
Aexéeaar 8¢ Bévres éavin Auri kddvav | és médas éx kedadis, kabimephe be pdpei
Aevkdoi. Representations survive of the robe or robes wrapped around hands and feet
of the corpse, and sometimes even covering the head.*! Like the net, the funeral robe
encloses. A fragment (526) of Sophocles’ Polyxena, yirdw o’ dmepos évduripios
kaxv, almost certainly a prophecy of Agamemnon’s death, seems to allude to
funerary dress, because évéuripros implies solemnity.*2 The e was probably governed
by e.g. duuéver: compare Polymestor’s prophecy of Agamemnon’s death (E. Hec.
1281), pévia Aovrpd o’ dupéver, in which dévia dovrpd makes surface sense only by
suggesting the funeral bath for the bloody corpse of the warrior; what it really means
Agamemnon will of course discover too late.

The horror of the murderous funeral dress persists throughout the trilogy. Wrapped
around the dead Agamemnon it is an dpdyxvns Udacua and ddavroi mémdo
’Epwiwv.*® In the Choephoroi, when Elektra attempts to arouse her father by

3 Cf. E. Alc. 74-6, Med. 1110 f.; Phrynich. fr. 3; A. fr. 255N2, S. 4j. 854, Phil. 797, Aesop,
Fab. 90H; Kaibel, Epigr. Gr. 89. 4; SEG 1. 454. 2; etc.; cf. Il. 16. 853, Od. 11. 134-6.

3 E.g. Od. 3. 467; Il. 24. 588. In Aesch. dudiBdAdew occurs elsewhere only of {dyov (Pers.
50, 72) and in fr. 153 Xentos 8¢ owdow dudiBarrésblw xpol — probably of the dead Patroklos
(cf. S. fr. 210. 67 owddw of shroud). Cf. E. El. 1231-2 dapea 748’ dudBarlouev on the dead
Clyt.; Kaibel, Epigr. Gr. 89. 4 "Aidns ol oxorias dudéfarev mrépvyas; Fr. Trag. Adesp. 127
(Hades) 6 8’ dudifadrer Taydmouvs kéevbov épmwv groTiav.

% Cf. Ar. Ph. 207a2 dmeipos daxtdlos; A. PV 1078 eis dmépavrov SikTvov drys; Ibycus
fr. 287 PMG és ameipa dixtva Kimpibos; and of the same robe: A. fr. 375 dufxavov éxvnua
kal dvaéxdutov, Eum. 634 drépuovt; E. Or. 25 amelpw: mepifadotc’ dpdapare. For the later
tradition of a yurowv drpdxnlos see Fraenkel on A. Ag. 1392, also Beazley, ARV?, 1652 (Vermeule
in AJA 70 [1966], 1-22).

41 E.g. Clay Ekphora, Kurtz—Boardman, op. cit. n. 24, plate 16, also plate 37; Beazley, ABV,
346, 7-8; E. Vermeule, Aspects of Death in Early Greek Art and Poetry (1979), fig. 8a (New
York 27, 228); cf. Sokolowski, Lois sacrées des cités grecques (1969), n. 97; kptmrew in E. Hcld.
561, Tro. 627, Hipp. 1456; E. Hec. 432; S. EI. 1468-9.

42 Cf. Pearson ad loc., Easterling ad S. Trach. 674 16v évdurijpa mémdov. The robe in which
the corpse was wrapped might be called an ééuvua (Prott-Ziehen, Leges Graecorum Sacrae,
n. 97a).

4 Ag. 1492, 1580 (wayais Nauck); cf. e.g. Penelope weaving the shroud for her father-in-law,
and Sen. Ag. 882-3 (quoted above).
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reminding him that he was killed aloxpds e fovAevroiow év kalbppaaww (494), the
point of the emphatically placed BovAevroigw is the hideous irony that the funeral
kaAdpparat® helped to effect the death. When the robe is displayed together with the
bodies of Clytemnestra and Aigisthos, Orestes wonders whether he should call it a
net or a shroud: dypevua Onpés, 1) vexpot modévdurov | Spoitys kataorkivwua.t® In
modévduTov are combined two characteristics of the attire of the dead: solemnity,*®
and the enclosure of the feet. The latter influences Orestes’ decision to call the robe
a net after all, for he continues 8ikTvov uév odv | dpxvv 7’ dv eimois kal modiarijpas
mémdovs- The hapax legomenon modioripas?? picks up modévdvrov: the robe was not
just wrapped around Agamemnon’s feet (modévdurov), but because he was alive it
actively entangled them (modia77pas), and that is why it is to be called a net.

Over the corpse of Agamemnon the chorus had asked who will bury him, who will
lament him, and who will deliver the praise at the tomb (émirdufBios aivos) with tears
and with sincerity. Clytemnestra replied that she will bury him, without lamentation.*®
In the Choephoroi the great émrdufios Opijvos (334-5), with its anger at the griefless,
dishonourable funeral of Agamemnon (429-50), cannot repair the absence of Orestes
from the mpéfeats and éxdopd of the body itself (8-9):4° od yap mapww dipwéa cov,
mdTep, pubpov, |08’ eférewa yeip® ém’ éxdopar vexpod. It is only at the end of the
play, with his attention on the funeral robe, that Orestes declares (1014) viv adrov
alvd, viv arowud{w mapdw. The repeated emphatic viv means ‘now at last’,*® aiva
refers to the funeral alvos,3! and dmowud {ew elsewhere in Aeschylus means lamentation
over the body itself*? — as mapav here and at v. 8 suggests. But whereas the lament
of Andromache, for example, takes the form of a direct address to the dead Hektor,??
Orestes here cannot address the man himself. He addresses instead the oréyaorpov
Gvdpos (984): viv adtdv alvd, viv dmowwlw mapwv,|marpoxtévor 8’ Udacua
mpoadwrinv®® 168e€ | adyd krA. (1014-5). But the aAyos must be for more than his
father: dAy& peév épya kal mdbos yévos 1e mav (1016); and any attempt to praise or
lament is cut short by the onset of the Furies.

At this point another victim of her own funerary ritual deserves mention: Sophocles’
Antigone. The cave in which she is to be imprisoned is called her tomb,?* and her
movement towards it is imagined as a funeral procession.>® Uniquely, she takes part

4 kaAdupara of funerary coverings: S. EI. 1468.

5 998-9. 8poirn can mean bath or bier (n. 28 above). And cf. Ag. 1540, Eum. 633-5...8poimy
mep@VTL AouTpa K&l Téppatt| Pdpos Tapekivwaey, v 8’ dréppove | kémrel medoas’ dvdpa
SaddAwe mémAwe. 4 See n. 42 above.

47 It may be intended to suggest mo8oarpdf, a kind of hunting net: Thomson cites Xen. Cyn.
11. 11. And cf. Ba. 833.

18 Ag. 1548-54 (the textual problem does not concern us here).

4 For the distinction between lamentations over the body and at the tomb see Alexiou, op.
cit. n. 20, 5-8. 50 See Thomson on Ag. 1475, Cho. 1014.

51 Praise over the body: II. 22. 749, 767, S. A4j. 9234, Bion 1. 71; Alexiou, op. cit. n. 20, 34,
40, 122, 175, 182.

52 Ag. 329, fr. 138. Although lamentation tended to be female, it did not exclude male close
kin: Alexiou, op. cit. no. 20, 6.

23 11.24. 725, cf. 748, 762; 23. 19; E. Tro. 1167; Alexiou, op. cit. n. 20, 106, 109 f., 140, 174-6,
1824, etc.

54 Cf. also 997 7{ viv mpooeimw kTA., of the robe; such hesitancy expressed in the form of a
question is characteristic of the lament: cf. e.g. Ag. 1489-91, and numerous examples in Alexiou,
op. cit. n. 20, 161 ff., G. Thomson in JHS 73 (1953), 81-2. Cf. also the inversion of this device
at E. El. 907 ff., where it is used by Elektra to express her hatred over the corpse of Aigisthos.

55 S. Ant. 849, 888, 891, 920.

% 808 vedrav 68ov, 892, 920; cf. S. Trach. 874 Ty mavvardryy 68w dmacdv; Anth. Pal.
7.203; etc.
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in this movement while still alive.>” She will go to ‘Hades’ adrévopos {doa udvy
87 Ovardv (821). Agamemnon too was a victim of part of his funerary ritual, and he
was buried without the normal lamentation and praise. But Antigone also suffers the
awareness of being buried dxAavros and ddiros (876; cf. 881-2); and the chorus point
out to her the absence of praise.>® She is lamented only by herself. Some critics have
been puzzled that she should lament so bitterly, given her earlier defiance of death.
Antigone, it is felt, should be made of sterner stuff. Most recently, Winnington-Ingram
has suggested that the change in Antigone is brought about by her discovery of how
she is to die: ‘the thought of being buried alive has always had a peculiar horror for
the human mind’.?® This misses the point. She laments because it is her funeral.®

What then of the lamentation and praise due to Agamemnon? Orestes was not
present to utter them over his father’s body. And Clytemnestra, who wrapped the body
in its robe, uttered no praise or lament over it. But as Agamemnon entered the house
to his death, she compared his presence there with the living root of a tree shading
the house.! The use of a striking image as praise at the moment of arrival is
appropriate,®? but must of course have seemed to the audience deeply ironical.
Comparison of the beloved dead to a tree is a commonplace of the Greek lament from
Homer to the present day.®® And the idea of the lost one as a shading tree is found
in an early version of the lament of the virgin as well as in the modern lament.%*
Furthermore, the notion of uprooting occurs as early as Homer as an image of death,
and in the lament of the chorus of Sophocles’ Elektra for the royal house.®® Despite
the general thematic continuity of the ritual lament demonstrated in detail by Alexiou,
we cannot infer that the specific comparison of the beloved to a shade-giving tree now
uprooted by death was a theme of the ancient lament. Still, it seems not unlikely that
Clytemnestra’s emotional praise of Agamemnon would have been associated by the
audience not only with his arrival but with his death, not only with the enkomion but
with the lament.®¢ In fact the formal and thematic similarities between the enkomion
and the lament®” are exploited by the dramatist, just as he exploits the similarities
between bathing and dressing a man for a feast on the one hand and for his tomb
on the other. Clytemnestra employs the funeral alvos, as well as the funeral bath and
the funeral robes, on her living husband.

University of Exeter RICHARD SEAFORD

57 Stressed at 811, 821, 851, 888, 921. Both Kassandra (Ag. 1322-3) and Clytemnestra (Chc.
926) Bpnmroda: for themselves (in a sense).

58 817, reading odkouv (not odxoitv), Knox’ case for which (The Heroic Temper, 176 f.) is
supported by the point being made here — that had Antigone died in any normal way she would
have had a funeral érawos. )

% R. P. Winnington-Ingram, Sophocles, an Interpretation (Cambridge, 1980), 139.

8 Cf. e.g. Ba. 1302-29, Kadmos’ praise of Pentheus, where, as at E. EL 907 ff., the
commentators fail to mention the convention of praise over the dead body (cf. n. 50 above).

61 Ag. 966-7. Thomson puts these lines after 971.

2 See e.g. F. Cairns, Generic Composition in Greek and Roman Poetry (1972), 22, 25-7.

83 JI. 18. 55-7; Alexiou, op. cit. n. 20, 198-201. This does not mean of course that it cannot
be employed on the living (e.g. Od. 6. 162 f.).

84 Alexiou, 198, 204,

85 Ji. 14. 414-5; S. El. 764-5; cf. 3rd cent. A.D. inscription from Amorgos (BCH for 1891,
586-9); all from Alexiou 198-201.

% It should be added here that most of the images applied dmevffrw. dpevi (895) by Clyt.
to Ag. at the climax of her welcoming speech are found also in the modern lament: see esp.
Alexiou 914, 123, 153, 188, 203. For the lament for the man still alive see 7. 6. 500, 18. 51,
24. 328.

87 Thomson, art. cit. n. 54, and in The First Philosophers? (1961), 133-4; cf. e.g. the chorus’
greeting at Ag. 785 ff. with their lament at 1490 ff.
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